New York's People

Crossing the Graffiti Bridge

Wild figures of an almost comic book stature, constructed with
acrylic and spray paints dominate the canvasses and
sculptures of the one-time subway graffiti artist known as Daze.

by Shammila Voorakara

One of e several
graffin anists discoverad by
the New York madia in the
Late 708, his inkial canvasses
wore the sides of New York
Cay subway trains. Descrid-
ing the carly days as a
subway graffnl artist, Dase
says, L iind of got Into
subways as a way of getting it
out there. | saw a lot of kids
tradiog shetches it was a
whole socret society. 1did it
a4 2 way of gesting away from
the traditional sechniques |
was Deing taught in school ™

SPray panty were orce
his mainstay. Although the
lush color and surreal figures
stre back 10 those carly
dayy, he's boen able o
expand 10 ods and acrylics,
whale keepiang the raw
undertone of spray, whikh he
sy s much moree adaptable
and spontarcous. The paist-
Ings are done froe hand

Despite the clements of
graffini that he maintaing in
his present an, he is sovking 1o draw the
line between present and past. “People
sovm 10 focus solely on that period of
my Re, they have a romantic vision of
what s like to be a graffiei artist — bot
now, | feel that 'm doing what's much
Clomer 1o what | want 10 express.”

Now 28 Daze roday works out of
a studio in the Beonx covering canvas
with a mixture of spray pants, acrylic,
and axls. He says that the friendships he
formed when painting the trains have
bovn dissolved, partly bocause of his
“making it” in the ant world., “One thing
that’s a lintle sad about what I'm doing

whenever money entors into what
you do = your relations with people
and things chasge. In a way, | miss that
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funding. “The government
has & strange system for
funding.” he smays. “Yourg
artists never get fundod
while establiahed artises get
granes. People like Licheen-
shein get grants, and st thia
point in his carcer, he
doesn’t noed themn, | also
don"t like 10 have the criteria
for my work dictated %o me.”
There ase not many
averues availadle for young
artists with d fforent ways of
exprossing themacives, he
says. His interost in the
comic form began at a very
carly age and remaing
bocause of It Tmimoed ate
impact.” But it hasn't boen
Casy 10 ot poopie 10 acoept
his work as at. The bright
color, and the fantastc facen
are pot what the American
mainstroam of art buyens
and admirers considers art
Asa CONAGUETCE, he
cxlubits froquently in
European galieries. In

Daze with "Thind World™

cincle of computition, but | think it's
{10} -
destined 10 happen
Daze says his art consints of two

| categories. the wrban environment «

thirgs he socs — and fantasy — dream-
like surrcal Landscapos and shapos
They re the linds of figures found in
“Third World," TTOU" and "Live
Video”

He says he tries not to paint with
one isterprotation, “In the more
fantastic ones, the interpevtation s
pretty open. I'd rather have viewers free
10 COmw 10 their own interpretation,
rather than set one out for them

For the past eight years, he has
supportad himaelf through salos of his
work, and he shies clear of government
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November, the Brooklyn-
born artist will open a show

in France. A second show will follow i
Juse. “People in America don’t accept
ey art as Jegitimate” Europeans ook at
B a dilferont way. Artis moee & part
of their culture. Here, people don't
grow up with ant. In Evrope, a different
Vouloe s surroundad with kess contro-
veryy - and people soom more open-
minded, | align mysclfl with what jazz
and blues musicians went through —
what they were doing wasn't acoopted
here unti] it was accepted in Europe”

While booming rents and lack of
venwes make it increasingly difficu’t for
young artists 10 survive, Daze says, “1
never relled on a studio sirvation. |
painted on the roof, it dida’t stop me
from doing what | wanted 10 do "



